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Artist Statenent

| aminterested in nonents of slippage, where all is possible and nothing
makes sense.

Monent s of slippage, where meani ng becones nonsense and nonsense becones
knowi ng. Language has as its passion definitions. Art naking possesses
the i ncommensurability of passion itself.

My work is a process of agnostic knowing. | seek through the full act of
pai nting, photographing and printnmaking, fromthe inventing of concept to
the experience of seeing the finished work, to know how and why art
functions. | do not want to know the work’s neani ng. Abstraction, not as
an end in itself, serves this purpose by providing a way to extract and
conpose sensations rather than neanings. Abstraction allows nme to
passionately enbrace interpretation. Not the interpretation of neaning,
but an inspection of the interpretative act itself.

Do we know? W never know W only feel we know. M work, conceived as
total process, deals with these nonents of slippage.

The desire to know, and sensing sone kind of knowi ng fosters the
perpetuation of that desire. This passion to know perpetually intrudes
and continues. The feeling that | possess sonme know edge forces nme to
know nore, to be conplete in that knowing. This is an ultimte need for
conpl et eness, achieving perfection, even in the face of understandi ng that
there exists only inconpl eteness, inperfection. The only “realization” of
an ideal perfection, as an end in itself, is the know edge of reality’s

i mperfection.

Monents of slippage are our nobst passionate nonents. These are sought in
the “act.” This is what | seek when choosing to make and see art. | seek
to possess the work completely. It is the constant feeling of

i nconpl et eness that notivates this desire for conmpl eteness. For ne, the
act of art nmaking is a nonentary fulfillment of that desire for conplete
perfection while participating in the actuality of inperfection.

Bei ng notivated by such a desire becones its own passion. To nake art
passi onately creates the nonent when the act invades ne, to a point of
oblivion, where will and intent do not exist anynore. The process itself
has i nvaded me where it alone directs nmy novenments, ny choices, ny

deci sions, mnmy labor. The act alone directs the work.

The work of art as product should reveal this struggle between perfection
and inperfection. This is the authority of an artwork, of a artwork’s
beauty. To force a gaze, to force the experience of seeing not what it
neans, but what you, the spectator already know, it allows you to possess
that know edge by way of revel ation

My paintings, draw ngs, photographs and prints reveal a search for that
knowi ng, for the already “known.” They take as their inspiration abstract
i deas and concepts devel oped out of |anguage (the existing doxa) and serve
as homage’s to those ideas and concepts. The search, the odyssey, the
guest, this adventure into and out of abstraction allows ne to feel |ike
am possessi ng know edge, that | have finally possessed that which I
already know. In this way, nmy work is self-revealing.

This is “seeing” inits fullest sense. You see what you know, | see what
I know, and we both becone possessors of the artwork.



This seeing, inconplete as it is, creates the desire to see nore, to
“know’ conpl eteness. The seeking, mne by way of making the work, yours
by way of gazing upon the work, is notivated by a sinilar desire for

perfection. This is: a desire to see conplete beauty in all its

aut hority.

This goal, at once dooned, is yet so inviting. The process of naking art
is truly seductive, where all is possible and nothi ng nakes sense. Thus,

nonents of slippage are tines offered as potentials for affirmng life.
Monents of slippage are active, never reactive. They stinulate the will
to form as recurrent affirmati on. The netaphorical formin nmy works of
art appears as visual aphorisnms, a terse display neant to nove the viewer
beyond a fixed idea (beyond the existing Doxa) and inpel one to ask why we
desire unchanging truths, a conplete beauty, even when we recognize Truth

as an illusion. Wwen we ultimately realize there is no final neaning,
meani ng can al ways be transfornmed.
Accepting this avoids belief and tells us we are not in control. W want

to control, and by putting formto chaos, we feel we are nore in control
we are controlling. Al we have done is to control that nmonment while al
ot her monents elude us. This kind of knowing is derived, through the

i nvention of concepts and a creating of schema of discovery by way of
artistic instinct.

Thi s knowi ng, as | have conceived of it, is an attenpt to know nyself, to
break fromny identity, fromall identity by returning the “world” to
chaos, to its original uncontrolled character, only to control nomentarily
once nore. To paint, to draw, to photograph, to nake prints, to create
abstractly, to know abstractly is to enter these nonents of slippage with
vigor, where all is possible and nothing nmakes sense.
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